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PAINTED FLOWER MOTIFS ON
CUCUTENI-ARIUŞD CERAMICS DISCOVERED
AT PĂULENI‒CIUC, ŞOIMENI-DÂMBUL CETĂŢII,
HARGHITA COUNTY, ROMANIA1
Dan-Lucian Buzea*
* Muzeul Naţional al Carpaţilor Răsăriteni-Sfântu Gheorghe; buzealuci@yahoo.com

Abstract. Aşezarea Cucuteni-Ariuşd de la Păuleni‒Ciuc, Şoimeni-Dâmbul Cetăţii, jud. Harghita, se află poziţionată în zona centrală a Carpaţilor Răsăriteni şi reprezenta probabil un
punct de legătură între aşezările de tip Ariuşd din sud-estul şi estul Transilvaniei, cu aşezările
culturii Cucuteni A, aflate la est de Carpaţi.
Analiza decorurilor ceramicii culturii Cucuteni-Ariuşd, descoperite la Păuleni-Ciuc, ŞoimeniDâmbul Cetăţii, a adus în actualitate categoria vaselor ceramice pictate cu motive florale.
Noutatea subiectului constă în faptul că ceramica pictată cu motive decorative abstracte (geometrice), specifice primei faze a culturii Cucuteni-Ariuşd, este analizată prin desfăşurarea
decorului văzut dinspre gura şi dinspre baza vasului.
Prin tehnicile desfăşurării şi suprapunerii decorurilor pictate s-au obţinut motive florale, ceea
ce demonstrează faptul că olarii cucutenieni au fost preocupaţi, în ceea ce priveşte arta decorativă, şi de reproducerea directă a naturii.
Keywords: Eneolitic, Cucuteni-Ariuşd, Transilvania, ceramică pictată, motive florale.

The archaeological site Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii (46°24′15.
01″N, 25°51′48.64″E) is located in the Ciuc Basin, approximately 8 km east of
Miercurea-Ciuc, Harghita County, in the hills above the village of Şoimeni. It is
positioned on a small natural promontory, referred to locally as “Dâmbul Cetăţii”
(“The Fortress’ Hill”), in a small saddle between ridgelines of the Ciuc Mountains
(Fig. 1).
The earliest mentions of the site from Păuleni-Ciuc in the literature appear
shortly after the middle of the 19th century in the travel books written on the southeastern part of Transylvania. First archaeological excavations, lead by Székely Zoltán
of the National Szekler Museum (Sfântu Gheorghe, Covasna County), have been
carried out in 1954, with subsequent excavations until 1967. He identified multiple
1
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levels underlying the Dacian material, belonging to the Middle Bronze Age,
Wietenberg and Ciomortan cultures, the Coţofeni culture, and the Aeneolithic
Cucuteni-Ariuşd culture. The site’s Bronze Age components included an embankment which accentuated the natural promontory.

A

B
Fig. 1. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii.
A. The geographic location of Păuleni-Ciuc2;
B. View of the site from the north-west.
2

Whitlow et alii, 2013, p. 50, Fig. 1.
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The National Museum of Eastern Carpathians from Sfântu Gheorghe,
Covasna County began a new investigation of the site in 1999 and this research
continues until today, led by Valerii Kavruk and Dan Lucian Buzea, with a large
collaboration of several specialists and institutions from Romania and abroad3.
The new project adopted a large area excavation strategy. Under the new
approach, the archaeologists were able to discern multiple occupation layers, which
informed their new stratigraphic interpretation of the site. The Bronze Age strata
contained two occupations, belonging to the Wietenberg and Ciomortan cultures.
The large area excavation also led to the discovery of multiple Aeneolithic AriuşdCucuteni dwellings spread across three occupation layers.
Three levels of Aeneolithic occupation are present at Păuleni-Ciuc: Păuleni
I, corresponding to the Cucuteni A1 phase, Păuleni II, corresponding to the Cucuteni
A2 phase, and Păuleni III, corresponding to a late Ariuşd stage. Remains of eight
structures were discovered across the three Păuleni levels. They were partially built
on raised wooden foundations. All of the structures identified so far were destroyed
through burning. In addition to the structures, a number of other complexes, including pits and hearths, were present in the Aeneolithic levels4.
Of the Aeneolithic samples for radiometric dating, one was from a poor
context and yielded an unlikely date, while the remaining two samples date the
Ariuşd occupation between 4,200-4,000 B.C.5

1. Introduction
In the publication which is considered essential for studying the Cucuteni
ceramics, “Art of the Cucuteni culture”, Vladimir Dumitrescu mentioned a polychrome painted cup dated from Cucuteni A phase and described as having floral ornamentation: “a flower with four opened petals which symmetrically arch themselves”.
The manner of painting this type of decoration is interpreted as following: “although
it would be difficult to assume that the craftsman really had the intention to paint a
vegetal motif, such motifs being very rarely identified within the geometrical and
spiral ornamentations painted only in the final phase of the culture”6.
A biconical vessel discovered at Bodeşti-Frumuşica (Neamţ County) and
dated from Cucuteni A phase was included in the “Catalogue of the photographic
illustrated pieces” from that publication. The vessel has a bichrom ornamentation
(white on a red-brown polished surface) combined with incised lines and applied
alveolar ornaments. In the upper side of the vessel, spiral hooks are made of white
dots; these are bounded by two rows of white dots. The applied alveolar ornaments
3

Székély, 1970, p. 71-76; Cavruc, 2000, p. 99; Cavruc, Dumitroaia, 2000, p. 131-154; Cavruc,
Rotea, 2000, p. 155-172; Cavruc, Buzea, 2002, p. 41-88; Lazarovici et alii, 2000, 103-30;
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Kovács, 2010, p. 129-140; Ștefan et alii, 2010, p. 427-436; Whitlow, 2010, p. 413-426;
Beldiman et alii, 2012.
4
Buzea, Lazarovici, 2005, p. 25-88.
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Whitlow et alii, 2013, p. 38.
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Dumitrescu, 1979, p. 32, Fig. 23a.
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from the middle of the vessel are painted with white; the inferior side of the vessel,
up to its base, is bounded by a series of ample “leaves” and “petals”, the surrounding
area being painted with white7.
After analysing thousands of painted Cucutenian ceramic potsherds, Vladimir
Dumitrescu observed that the floral or vegetal ornamentation is very rare within
Cucuteni A phase, as well as in the following two phases, Cucuteni AB and B.
Since the publication of the first studies and monographs regarding
Cucuteni-Ariuşd archaeological discoveries, within the chapter related to the
analysis of ceramic forms and decorations specific to each phase or stage of living
from a certain settlement, the authors chose to unfold on horizontal the decoration of
pottery that had some special painting.
Sometimes, the ceramic pots were published with photographs taken both
from the rim of the vessel and from its base. These photographs were accompanied by
a drawing containing the unfolded ornamentation which highlighted the ornamentation and the mastery of the Cucutenian craftsman.
The first attempts of presenting the painted ornamentation unfolded on
horizontal of the Ariuşd-Cucuteni culture pottery were done by László Ferenc, the
author of the archaeological research at Ariuşd-Tiszk Hill (researches carried out at
the beginning of the twentieth century). With respect of painted pottery, the author
preferred to add to the classic drawings (plan and section) a drawing where the
decoration was unfolded on horizontal8.
Hubert Schmidt describes the sharp leaves as a motif that was very appreciated by the community from Cucuteni-Cetăţuie. Despite this, the above mentioned
ornamentation was identified only on some of the vessels presented within the
monograph of the settlement. We have to note that in this case, the author of the
researches preferred to unfold the ornamentation in case of certain types of pottery9.
This technique of presenting the ornamentation of the painted ceramic vessels was also used by V. Dumitrescu in the volume related to the archaeological excavations from Traian-Dealul Fântânilor, volume coordinated in 1936, 1938 and 194010.
The flower ornamentation might be also identified in the first Romanian
monograph of a Neolithic site published by Constantin Matasă, who carried out
archaeological excavation at Bodeşti-Frumuşica. Within this publication, he wanted
to highlight both the importance of Cucuteni culture within international context and
of museum of Piatra Neamţ. The monograph was published in 1946, in French language, and it comprises a chapter related to the painted ceramics. Within it the descriptions of the vessels are complex and are accompanied by a large number of photographs. Most of the vessels and ceramic objects are drawn in a classic manner (plane
and profile) and are grouped in the same manner as the photographs. We have to
remark the preoccupation for presenting in detail the painted vessels both by
7

Dumitrescu, 1979, p. 100, Fig. 77.
László, 1911, 197, Fig. 25; p. 208, Fig 40; Idem, 1927, p. 1-27.
9
Schmidt, 1932, Tafel 2, Tafel 3.
10
Dumitrescu, 1945, Pl. I-III, Pl. VI-XIX.
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drawings with unfolded decoration and by drawings presenting perspectives from
the base or the rim11.
Within the monograph dedicated to the site of Hăbăşeşti, V. Dumitrescu
published several plates comprising ceramic vessels nicely ornamented, with the
drawing of the objects unfolded on horizontal12. The leaves are also present in the
ceramics with deepened ornaments from the site and within the painted ceramics
with the purpose of completing the drawing. The second situation is more frequent
than in other settlements dated from the same cultural phase whose ceramics is
better known13.
Among the painted vessels specific for Cucuteni B stage, the bowl from
Valea Lupului (Iaşi County) discovered by Marin Dinu is a special one. In the 1957
research report, the bowl is presented as being painted on the inside, perhaps in the
style of ε group, with some elements of δ2 old tradition, represented by rows of
white dots applied all-round the black decorative motifs14.
Vladimir Dumitrescu is the one who remarks the vegetal ornamentation
from this bowl. He present the piece in an illustration, being completed by a detailed
description: plate – restored, painted on the inside with black and white on the light
background. The main motif is represented by a four-leaf clover, drawn with a black
stripe, accompanied on both sides by rows of white dots, although it is certain that
the artist did not intend to make a floral motif. Each leaf was cross-sectioned and
between the arms of the crosses curved bands composed of three parallel lines were
painted15.
In the chapter related to the pottery analysis resulted from the extensive
archaeological research from Truşeşti-Ţuguieta (Botoșani County), the use of this
type of vegetal ornamentation was mentioned. The fact that the spaces which were
not filled after painting the main motifs are overfilled with some others: geometrical
(triangles, semicircles, ovals etc.) and sometimes smalls leaves with a sharp end is
mentioned there16.
A further examination of the various incised motifs, of the grooves and of
the crude painting and their combination shows that most of them are derived from
spirals even if very frequently, the initial spirals transform themselves in concentric
circles and the ends of the spirals become lines tangent to these circles. In fact,
sometimes the original motif dissolves in a more radial manner where the tangential
lines transform themselves in elongated ovals slightly thinner and sharper at the
ends, while the spaces are filled with elongated dots, sharped at one end. We called

11

Matasă, 1946, Pl. VII, XI, XVII, Pl.XVII, XVIII, XXIII-XXV, XXXI-XXXIV, XXXVIXXXVII.
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these motifs “leaves”, because they resemble with some small leaves17.
Sometimes, the Cucuteni artists seem to be less concerned with the accuracy
of the drawing and, in the most of the cases, they rely on colour effect. The beauty
of the Cucuteni ceramics reveals itself only partially to a close examination. The
Cucutenian vessels have been designed to be admired from certain distance. Thus,
they resemble with the painters’ canvases where the small imperfections of the drawing fade away, leaving only the impression of a harmonious combination18.
In some cases, the floral motifs have been described by the authors of
archaeological discoveries and interpreted as such, even if there were some questions regarding these interpretations. In other situations, pottery decorated with floral
motifs remained unpublished. Most of the archaeologists who published the Cucuteni painted pottery preferred to present the classic descriptions for vessels. In these,
the spiral and some other geometric figures represented the starting point in describing the ornamentation, especially the painted one.
While the Cucuteni-Ariuşd ceramic material discovered at Păuleni-Ciuc was
statistically processed several painted pottery were identified19. These are apart from
the others due to the motifs chosen by the Cucutenian craftsmen: they seemed to be
closer to the natural environment and not to the geometric-abstract one, well represented in this settlement and in the first phase of Cucuteni culture.

2. The origins of the flower ornamentation
It's hard to say when, how and where this type of floral decoration appeared
on prehistoric pottery of different prehistoric communities. These are questions
whose answers will be very hard to find. We have, however, a starting point: in the
Neolithic environment, within Cucuteni culture (since its first phase), the floral
decoration was already known.
As the archaeologist Dan Monah mentioned, the art of the first phase of
Cucuteni culture could be named “The Cucutenian Baroque”. It seems that the
craftsmen remarked the monotony of the geometrical ornamentation and they tried
to break the boundaries and to include certain irregularities. It is the first step
towards a fine art that uses consciously the compositional and coloristic effects20.
Painted Starčevo-Criş ceramics (as well as the entire ornamentation of the
Neolithic pottery from the territory of Romania) is essentially geometric-abstract,
with no naturalistic elements21. There are some elements on the Starčevo-Criş pottery
that could indicate the presence of flower ornamentation on painted ceramics dated
from this culture.
On some ceramic vessels, the flower motif representing petals is introduced
as an innovation in the area between of the Proto-Sesklo triangles. This is similar to
those on the vessels of the first level from the Anzabegovo site, arranged in the
17

Dumitrescu, 1979, p. 22.
Monah, 2005, p. 168.
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Buzea, 2009, p. 205-259, Fig. 183-202.
20
Monah, 2005, p. 168.
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shape of a star22. The Serbian archaeologists have named this “flower motif” and from
a technical point of view, it is very close to the one on the cups from Hanuri23 and
Grădinile-Izlaz24.
The way in which the flower motif is combined with the one in shape of a
simple arch or triangles could indicate some chronological differences. In the following stage, the same motif of the fringe became a spiral. Sometimes, the same motif
is shaped as “filled-eye” which, through some curved lines, combines with another
one of the same form25.
An interesting discovery comes from Mălăieştii de Jos-Mornel, Prahova
County. There, in a hut dated from the Stoicani-Aldeni cultural aspect, the bottom of
a bowl was discovered. It was decorated with ovoid-shaped incisions, bounded on
top by two incised horizontal parallel lines. The body of the vessel is painted dark
red26. This form was attested both within Precucuteni and Gumelniţa environments.
If the vessel described above is turned upside down and examined from its
base, it might be seen that the ornamentation is very similar to the petals and leaves
of a flower. The incised motifs were carefully shaped and they had equal shapes and
sizes. The 12 petals or leaves start from the bottom of the vessel and stop on the body.
Inside of each petal, similar motifs were painted with red and chocolate-brown.
These are similar motifs – petals which are less arched than the incised ones.
Unfortunately, the painting is poorly preserved on some parts of the vessel.
The ceramic shapes and the ornamentation are common for Gumelniţa and
Precucuteni cultures and they highlight “the genetic basis” for Stoicani-Aldeni cultural aspect. In this stage of the research, it is difficult to identify the elements which
occur more frequently within Mălăieştii de Jos settlement27.
This combination of colours, painting with red or shades of red, combined
with incised lines, which delimit painted spaces was also identified within the Cucuteni-Ariuşd settlements from the Eastern Carpathians (Izvoare, Bodești-Frumuşica,
Poduri, Păuleni-Ciuc, Olteni etc.).
The discoveries from Stoicani-Aldeni area determined us to take a closer
look to Gumelniţa cultural environment where I have tried to identify the floral ornamentation from the painted ceramics.
The Gumelniţa pottery is characterised by the preference for circular surfaces divided into four sectors, symmetry being also a basic principle in the organization of the ornamentation. Unlike the Cucuteni art, the movement is rarely suggested by a well-identified motif (the vortex). Everything is framed into registers,
metopes or sectors of circles, well-defined by lines or bands. The movement is

22

Maxim, Popovici, 1995, p. 66, apud Garasanin, 1979, Fig. 9/1, pl. XIII/3a, 3b.
Nica, 1976, p. 447, Fig. 10/7, Fig. 11-12.
24
Nica, 1981, p. 39, Fig. 1/2.
25
Maxim, Popovici, 1995, p. 20-21.
26
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suggested by the totality of motifs28.
As an exception among the vessels from this place, there is a single object
with vegetal and floral motifs: a lid on which clubs appears. It is a vegetal motif
which can be considered a singular one. There is a single similar object known so
far: the lid from Hârşova which preserves a club scratched on the other side; it was
also encrusted with white paste29.
In this stage of the research, the attempt of discovery more ceramic pots
decorated with vegetal or floral motifs within the prehistoric cultures from Romania
is very daring.

3. Vessels with flower motifs discovered at Păuleni-Ciuc
The statistical analysis of Cucuteni pottery discovered in Păuleni-Ciuc was
presented within several preliminary reports of the extensive archaeological
research30. Until now, five vessels painted with floral motifs were identified for the
Cucuteni-Ariuşd culture31.
Classification of vessels decorated with floral motifs took into account:
– the ceramic category: Type A - coarse pottery; Type B - fine ceramics;
– painted colours: I - bichrome; II - trichrome or polychrome.
With respect of the place where they were found, the painted pottery with
floral motifs was discovered in huts (three vessels) and pits (two vessels).
The analysis of the assemblage of vessels painted with three colours (white,
red and black – polychrome) from Păuleni-Ciuc reveal the absence of the vessels
decorated with floral motifs.
The floral ornamentation painted in three colours (Type B.II.) was identified
in the case of the Cucuteni-Ariuşd ceramic vessels discovered in the settlements from
the Eastern Carpathians area.

4. Description of vessels and ornamentations
4.1. A.I. Type
4.1.1. Biconical vessel, found in Hut 21
The vessel was moulded from clay mixed with crushed shards, sand and
pebbles. The mouth of the vessel is straight with the edge of the rim rounded, short
conical neck, biconical body and slightly concave base. The maximum diameter of
the vessel has an elongated protrusion. Vessel surface was well polished and specially prepared for painting. The upper part of the body, the neck and the mouth of
the vessel are burnished. The vessel is burned oxidantly, the colour is brown with
black spots (Fig. 2/1-6).
Dimensions: H = 560 mm; DG = 400 mm; DM = 640 mm; DB = 150 mm.
Inventory number: 3482.
28
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Classic description of the ornamentation
The ornamentation of this vessel comprises four vertical registers which
start from the mouth of the vessel and continue to its base. The four registers are the
following:

Fig. 2. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii.
The biconical vessel with floral décor.
1 – seen from its opening downwards, by emphasizing the painted circles;
2, 3 – pictures of the vessel; 4 – seen from its base upwards; 5 – the drawing of the
vessel on which the decorative registers are marked; 6 – the restored painted décor.
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The first register – on the rim; it was painted with four semicircles drawn
with a white band having a width of 2–4 cm. These were placed at relatively equal
distances and formed a white band, 2–4 cm wide. The semicircles had the curved
part oriented downward and they close themselves towards the mouth of the vessel.
The white broadband was sometimes formed by combining several fine lines of 3–5
mm, placed side by side.
The second register – the neck was delimited by a painted band comprising
white fine lines (2–4 mm). Four elongated spirals, arranged in the form of an “S”
lying on its side. The spirals were divided by four rings diametrically placed on the
neck of the vessel. The circles were made of fine, single or double lines, and had a
diameter of 5–6 cm. A white circular dot with a diameter of a cm is placed within
the circles.
The third register – six grooves with a width of 60–80 mm were polished on
the upper body of the vessel. They are shaped like semicircles that start from the
area with the maximum diameter of the body and they arch themselves in the neck
area. Three protruding ribs were shaped in the medium part of the semicircles using
a very fine polishing technique. It should be noted that the grooves are made by
polishing after a layer of red painting was applied.
The fourth register – was shaped on the lower side of the body and divided
in three sub-registers:
4a. – in the area of maximum diameter of the vessel, a wide band was painted (3–4
cm). It is red and bounded by white fine lines (2–4 mm).
4b. – five semicircles were painted from the upper wide band. These are placed with
the arched part downwards. The painting was done in the same manner as in the
former register.
4c. – placed towards the base of the vessel; five elongated ovals were painted with a
wide red band (40–60 mm) bounded by white fine lines (2–4 mm). The ovals were
placed in the space between the five semicircles of the 4b register.
The conical vessel was painted with geometrical motifs formed by semicircles, on-side spirals, circles, circles arches and elongated ovals. The pictorial
technique was doubled by polishing and polished groovings.
Description of the unfolded ornamentation
In order to take photographs of certain details of ornamentation of the painted registers, I had to overturn the vessel. From this perspective, the painted ornamentation could be associated with a flower with five petals.
The petals are painted with red bands bounded by fine white lines, which
start from the base of the vessel where are partially joined. They extend themselves
in the form of highly elongated arches (so-called ove) until to the maximum diameter of the body, where there is a distance between them. The space which remained unfilled between the tips of these petals, was filled with motifs comprising semicircles (arches) that start from the maximum diameter of the body and stop before
touching the petals, giving a special colour effect.
While trying to understand which colour effect is obtained while overlapping all the decorative motifs painted on the vessel, I observed that there is an artis166

tic connection between them.
By overlapping these painted motifs on the body of the vessel, I consider
that the Cucutenian artist conscientiously realised this petals succession on various
areas of the vessel body with the pre-established aim of representing a flower with
several corollas. In other words, a motif from the natural environment was taken and
represented on the vessel body.
Despite of the large acceptation of this idea by the researchers, I have decided to overlap these unfolded motifs in two ways:
1. Maximum unfolding of the ornamentation when the petals painted on the inferior
side of the body exceeded the maximum diameter of the vessel, but it did not exceed
the area of unfolded petals painted on the upper part of the body;
2. Minimum unfolding of the ornamentation when the petals from the inferior side
of the body did not exceed the maximum diameter of the vessel.
In both cases, the petals from the upper part of the vessel body were unfolded to the
maximum. This was due to our attempt of unfolding the petals towards the inner part
of the vessel, as it is suggested by the biconical shape of the vessel, but in this case,
the ornamentation would have lost its essence.
We have tried to analyse if indeed there is a logical connection between the
two painted areas of the body, and even between the entire ornamentation of the
vessel, taken as a whole.
For the ornamentation made on the body of the vessel, there are some linking elements such as the wide band painted in the area of the maximum diameter
that it was used to bring together the two parts of the decorated area.
Viewed from its bottom, the painted ornamentation from the inferior part of
the vessel is similar to a flower with two corollas of five petals. If the ornamentation
is unfolded from the upper part of the body and we overlap it with the one from the
inferior side, a floral decor of a great artistic value results. It is a flower with several
corollas, each of them having a certain number of petals.
Regarding the relation between the style of the painted ornamentation from
the body and the one of its neck and on the outside of the vessel mouth, we could
not identify a connection, being it artistic or of other nature.
There are still a few things to mention about this vessel, both from an
artistic point of view and a functional one.
First, we should underline the fact that the vessel was discovered together
with a bowl that could have been used as a lid for the first one. The bowl could have
been placed on the top of the first vessel, covering it. It could be placed in a normal
position, and in the same time it could have closed tightly enough the biconical
vessel. It was painted inside with motifs made of fine white lines (2–4 mm wide)
meander motifs. Unfortunately, most of the decoration of the bowl was destroyed in
prehistory.
Regarding the artistic aspect, we should underline the following: given that
this bowl was probably placed over the biconical bowl, the ornamentation painted
inside it could have been connected to the artistic decoration on top of the jar. Until
we will identify some plausible arguments for this, we could only formulate a hypo167

thesis regarding this issue.
From a functional point of view, we consider that the elongated shape or the
handle made in the area of maximum diameter of the body of the biconical vessel, it
was not shaped in order to manipulate the vessel more easily. Given its rather large
dimensions and weight, there were necessary two persons in order to handle it while
the vessel was empty.

Fig. 3. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii.
The biconical vessel with floral décor.
1 – drawing and profile; 2 – the unfolded floral décor (a
flower with two corollas, each having five petals).
Thus, the role of this elongated protrusion could have been only an artistic
or symbolic one. The reduced protrusion dimensions, its shape, the applied polish,
the fact that it is a single one and it is in harmony with the painted motifs are reasons
to sustain its ornamental role. We can assume that the vessel was stored in a safe
place to guard it against any uncontrolled movement, since it was discovered in a pit
especially dug taking into account the shape and the size of the vessel.
The vessel presents the following painted motifs:
- 4 “petals” on the outside of the mouth of the vessel;
- 4 double “S” lying on one side, interrupted by four doted-circles;
- 6 “large petals” made from polished grooves in the upper part of the body;
168

- 5 “small petals” taken from the bottom of the body;
- 5 elongated “petals” in the lower part of the body.
What was the significance of the petals number painted on this vessel?
Until now, such a vessel is quite rare within the archaeological discoveries on
Cucuteni civilization, so we ask ourselves what was its role within the Cucuteni hut?
Apart from its purely functional role (preserving liquid or solid supplies),
and given the complexity of its ornamentation, we consider this jar as a prestige good
which can be closely related to manifestations of spiritual life of these mountain
communities of farmers and shepherds.
Gheorghe Lazarovici believes that the deposit of the biconical vessel in a pit
dug into the rock of the hill had a well-defined purpose. Due to the natural slope of
the hill, the accumulation of rainwater into the pit was possible. From the level of
hut 21 floor, by filtering water through a layer of clay lodged in the vessel, it could
have been used for consumption. Through the layer of clay deposited in the vessel,
the water was filtered and purified so that we have one of the first pit-streams used
as a source of drinking water within the Cucuteni culture32.
4.2. B.I. Type
Fine painted vessels with floral ornamentation
The results obtained by applying two types of description in the case of type
A vessel, we will proceed both for a classic description of the shape and painting
from the B type vessels and a description of the unfolded ornamentation.
Until the current state of archaeological research at Păuleni-Ciuc, several
fragments of pottery were discovered. From these, only four vessels painted in this
style are presented in the following lines.
4.2.1. Cup discovered in hut no. 5
The vessel was shaped from clay mixed with finely crushed shards and
sand. The cup is slightly flared mouth, with the rim edge rounded, biconical body
and flat base. The surface of the vessel was very well prepared (both outside and
inside), polished and especially prepared for painting by applying a brown-reddish
emulsion.
In the upper part of the body, a protuberance (a little handle) was applied. It
is horizontally drilled in its middle. Because only a protuberance was applied, we
consider that it is more probable to have a decorative role, than a functional one.
The vessel colour is reddish brown with black spots and oxidantly burnt. The
painting of the vessel was done before its burning. The vessel was restored and the
painting was reconstructed from a chromatic point of view.
Dimensions: H: 165 mm; DG: 160 mm; DB: 42 mm; GR: 5 mm; Dmax: 177 mm.
Inventory number: 11353.
Classic description of the ornamentation
The cup is painted on the outside with white lines which have a width of
32
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about 2–4 mm. They start from the rim and they are obliquely placed towards the
bottom of the vessel body. Sometimes the alternation of simple and double lines is
noticed. From these main lines, at their half, start other secondary lines (double or
triple) obliquely placed, but on the opposite side. Geometric motifs made by painting with fine white line on reddish-brown background, give a very artistic aspect to
the piece (Fig. 4/1-2).

Fig. 4. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii.
Pottery with painted floral décor.
1 – the painted cup; 2 – painting the floral décor;
3 – cup with support, experimentally made in 2009.
Description of the unfolded ornamentation
The cup presents an alternation of simple and double fine lines, painted with
white. We may underline the presence of some oblique main lines (they are painted
from the mouth of the vessel up to its base) and other secondary ones (or halves of
lines) which are alternatively attached to the main lines towards the mouth and the
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base of the vessel.
From this alternation of lines, we observed that among them, more precisely
between the main lines, there is a logical connection in terms of alternative intersection on the mouth of the cup and the inferior side of the body.
In an attempt to see how many such main lines were connected and what
resulted after that, we observed that practically five triangles were painted either if
we saw the cup from its mouth, whether we considered it from the base.
After unfolding the ornamentation from the mouth and from the bottom, we
associated these motifs initially considered geometrical, with rather floral ones. In
other terms, by unfolding the ornamentation we obtained representations of some
flowers with five sharped-leaves.
In the case of unfolding the ornamentation from the mouth of the vessel, the
petals present a triangular shape and are intersected at their middle part by lines
painted on both the inside of the petals, as well as their outer parts. This gives a
dynamic aspect to the ornamentation.
In the case of unfolding the ornamentation from the bottom, the petals are
painted in a naturalist manner, their arch is shown by the shape of the vessel which
has the maximum curvature in this area. These petals are also intersected at their
halves by painted lines inside and outside of them, giving the decor a dynamic aspect.
The next stage in interpreting the unfolded drawings viewed from the mouth
and from the bottom of the vessel, was to overlap the two unfolded images of
flowers. The unfolded drawings were overlapped starting from the point where the
perforated protuberance was applied (to the maximum diameter of the cup).
The existence of a connection point (a key-point?) towards this overlapping
of petals is very important in our approach of analysing the ornamentation and certainly it was also important for the Cucutenian artist who created this painting.
The flower that resulted due to the overlapping of the ornamentation has an
exceptional artistic value from a naturalistic point of view, because it captures in a
very specific and real manner, a variety of flowers with two, three or more rows of
corollas, each of them having five petals.
Only after we proceed to the overlapping the two unfolded decors, we observed that those segments of single or double lines painted on the main lines, which
we initially attributed the dynamic effect of the unfolded ornamentation, had a close
connection between them.
By their orientation, as it was initially seen upward – towards the mouth of
the vessel and downward – to its base, by unfolding the ornamentation and overlapping it, we observed that these segments of lines, if they were prolonged, would have
met and would have formed a third corolla of petals. Thus, if in the first part of the
description of the cup we specified that these segments of oblique lines would suggest
the movement, the dynamism, now we can add another characteristic: the continuity.
Data regarding the technique of floral ornamentation
Unfolding the ornamentation from this cup is another example of the extra-
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ordinary artistic dimension of the Cucuteni art. But how did they manage to create
such an exceptional motif and what was the technique used?

Fig. 5. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii. Painted cup.
1 – drawing and profile; 2, 3 – the unfolded décor, seen from the bottom upwards;
4 – the unfolded décor seen from the opening downwards; 5 – drawing;
6 – the superposed unfolded décor.
At this stage of research, I believe that the vessel was initially placed upside
down and from the bottom was divided into five equal parts. From these, the main
oblique lines were painted towards the mouth of the cup. These could be called zigzag lines. Then, in the second phase, the segments of single and double oblique lines
were painted at the half of the main lines. Consequently, the ornament targeted by
the Cucutenian artist was drawn (Fig. 4/2, a-c).
During the 2009 archaeological campaign from Păuleni-Ciuc, we tried to
experimentally realize this type of painting. The results of the experiment seem to
confirm the above theory on how to do this type of ornament with floral motives
representation (Fig. 4/3).
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The desired motif and the painting effects result by alternation of the zigzag
lines from the base of the vessel towards its rim. The motif can be seen only when
the vessel is seen from a certain perspective (Fig. 5/1-6).

Fig. 6. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii. Painted cup.
1, 2 – the restored décor seen from the opening downwards; 3 – the décor
seen from the opening downwards and from the bottom upwards unfolded
and superposed; 4 – drawing; 5 – cup; 6 – drawing and profile.
4.2.2. Cup (fragment), discovered in Pit 8
The vessel was moulded from clay mixed with finely crushed sherds and
sand. The cup (preserved in a proportion of about 40%) has a slightly flaring mouth
with the edge of the rim rounded and relatively spherical body (base missing since
the old times). The surface of the vessel was very well burnished (both outside and
inside) and polished.
The colour of the cup is black with brown spots; reducing firing was used. The white
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painting was done before firing and partly it fell in the old times.
Dimensions: H (preserved): 98 mm; DG: 115 mm; F: 6 mm; Dmax: 120 mm.
Inventory number: 13794.
Classic description of the ornamentation
The cup was painted with white lines of 2–4 mm which start from the rim
and are placed in zigzag on the body of the vessel up to the inferior side of the body.
The main lines stop on the inferior side of the body when they meet a horizontally painted line (which probably limited the painted area of the cup). From
these main lines, at their half, other secondary double or triple lines start. These are
oblique, but in a counter alignment in comparison with the main lines.
The abstract geometrical motifs are done by painting white fine lines on the
upper part of the body and on the half of the inferior part of the vessel.
Description of the unfolded ornamentation
By unfolding the ornamentation seen from the mouth and from the bottom
of the vessel, and completing it, we associated these motifs, initially considered geometric, as being rather floral ones (Fig. 6/1-6).
Basically, by unfolding the decor and overlapping of the two drawings
(from the mouth of the vessel and from its base) we observed a representation of a
flower with at least two corollas, each corolla having five petals with sharp ends.
The third corolla can only be suggested by extending the line segments –
those who offer a dynamic aspect of the ornamentation – from middle part of the
main lines.
4.2.3. The jar (restored), discovered in hut no. 5
The vessel was moulded from clay mixed with finely crushed shards and sand. Jar
(preserved in a proportion of about 50%) with its rim curved and relatively spherical
body (base of the vessel, missing from the prehistoric times). The surface of the
vessel was well-polished (both outside and inside of the vessel), and it was specially
prepared for the application of a brown - reddish emulsion.
The current shape of the vessel was slightly modified from the secondary firing. The
vessel is reddish brown and it was oxidantly burnt. The vessel was restored and the
entire painting was reconstructed.
Dimensions: H (preserved): 99 mm; DG: 85 × 100 mm; GR: 6 mm.
Inventory number: 3480.
Classic description of the ornamentation
The jar is painted with white lines about 2–4 mm wide, starting from the rim
and arranged in zigzag on the body vessel up to its inferior side. From the half of
these main lines start some other double or triple secondary lines, placed obliquely,
but in the opposite sense of the main lines (Fig. 7/3).
The painted motifs may be associated with geometric shapes represented by
triangles placed upside down.
Description of the unfolded decoration
By unfolding the ornamentation seen from the mouth and from the bottom of the
vessel, and completing it, we associated these motifs, initially considered geometric,

174

Fig. 7. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii. Painted jar.
1 – jar; 2 – the unfolded drawing seen from the opening downwards;
3 – drawing and profile; 4 – the unfolded drawing seen from the bottom upwards;
5 – superposing the unfolded décor; 6 – jar; 7 – the unfolded décor seen from the
opening downwards; 8 – drawing and profile.
as being rather floral ones. Basically, by unfolding the painted ornamentation from
the vessel, representations of sharp petals were obtained. This situation is a very
interesting one because by unfolding the ornamentation from both sides (mouth and
base) resulted two entire petals (Fig. 7/2, 4) and a third one which was partially
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drawn (it may be suggested by a single line). When overlapping the two unfolded
drawings, a flower with four petals resulted. The fifth petal could have been only
indicated by the two single lines.
We do not exclude the possibility of a mistake which appeared while painting the vessel. Even so, by overlapping the two unfolded drawings, we may observe
that the flower has four well-defined petals and the fifth one can be suggested by
those single lines – which in this case, could have not been joined because they have
the same orientation (Fig. 7/5).
The segments of secondary lines, which were painted to the half of the main
lines and which offered a dynamic aspect of the unfolded drawing, were impossible
to join after their extension. In this situation, it seems that the flower has only a corolla
with five petals.
4.2.4. Jar, discovered in Hut no. 5
The vessel was moulded from clay mixed with finely crushed shards and
sand. Jar has a straight mouth, rounded rim, cylindrical neck (which corresponds to
the superior side of the body), conical body (the inferior side) and flat base. The
surface of the vessel was well-polished (both outside and inside of the vessel), and it
was especially prepared for painting by applying a brown-reddish emulsion.
The vessel is reddish brown and it was oxidantly burnt. The vessel was restored and
the entire painting was reconstructed (Fig. 7/6).
Dimensions: H: 97 mm; DG: 95 mm; DB: 30 mm; Dmax: 100 mm; GR: 6 mm.
Inventory number: 11335.
Classic description of the ornamentation (Fig. 7/8).
On the neck, the glass was painted with white geometric motifs comprising
thin lines (about 2–4 mm) which start from the rim and stop at the area of maximum
diameter, on a white line horizontally placed. These white lines are obliquely placed
and have the aspect of irregular triangles (formed by two or more lines), placed
upside down (totally, 11 triangles).
Description of the unfolded decoration
The unfolding of the painted decoration was done only from the mouth of
the vessel, and the motifs which were initially considered geometrical (irregular
triangles formed using multiple lines) in this case might have been associated with
floral motifs.
Basically, by unfolding the painted decoration from the vessel were obtained
representations of eleven sharp petals placed on a single corolla (Fig. 7/7).
Since the edges of the petals were sometimes designed through several double lines
(in a single case a line is tripled), the decor could have been an attempt of representing a flower with two corollas.

5. Preliminary considerations regarding the Cucutenian flower motifs
After a century from the first extensive archaeological research took place in a
Cucuteni settlement, the painted pottery continues to amaze by the complexity of the
painted decorative motifs that are highlighted by new archaeological discoveries and
studies. It seems that the Cucuteni craftsmen were sometimes less concerned with
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the accuracy of the drawing, the overall colour effect being their target. Cucuteni
ceramics reveals its beauty only partially at a close examination of details. The vessels
appear to be designed in order to be viewed from a distance as well as the canvas
paintings of famous artists.
The artwork created by man using geometrical or abstract shapes, anthropomorphic ones and primary signs materialized his need to reflect and convey his
message to others. However, we may ask ourselves why since the prehistoric times,
the man has chosen to express himself in an abstract manner, condensed in geometrical shapes, instead of using a more simplified, direct reproduction of nature?33. In
order to understand the evolution of human thinking, we have to put ourselves in the
situations similar to those that the prehistoric had to cope with. In a difficult environment, he made a huge step from the faithful representation of nature to abstraction by using static geometric shapes, and then those that expressed movement. While
their expeditions for gathering, hunting and working the land, the Cucuteni people
recorded the vegetation cycle, observed the movement of the stars and made new
steps in astronomy34.
For a better understanding of the Cucuteni people lives, we tried to understand the messages which they encoded in their paintings from the ceramic vessels.
Beside the classic description of the ornamentation of the vessels, we also
presented a description of the unfolded and overlapped ornamentation. We analysed
the painted, incised and polished motifs seen both from the mouth and the base of
the vessel. The results obtained while we unfolded these ornamentations, revealed a
motif which had been abandoned since long time within the specialised studies: the
flower motif.
The analysis of the ornamentations and motifs painted on the Cucuteni
pottery discovered at Păuleni-Ciuc highlighted the category of pottery vessels that
may be associated with prestige pottery represented in this settlement: the pots with
floral decoration.
Until now, in the Cucuteni settlements from the Eastern Carpathians, ten
biconical pots were identified. These are of medium and large dimensions and they
are painted in the inferior side of the body with floral motifs comprising flowers (Fig.
8/1). Floral motifs from the inferior side of the body of such vessels were made by
painting the main motifs with red (petals). White painting, which had a secondary
role, was used in order to delimit these petals and filling the space between them. In
some cases, the pictorial spaces were defined by incised lines. Sometimes, these
incised lines followed the painted motif route, sometimes they went beyond this
space. After analysing the motifs painted on biconical vessels mentioned above, we
noted that white was preferred for painting the motifs on the upper part (fine lines
painted in various linear and geometric shapes) while on the lower part of the body of
vessels white colour became secondary – the main motif being painted with red.
The number of petals painted on the biconical vessels is different. For exam33
34
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ple: four petals (a case); five petals (four cases); six petals (three cases); seven petals
(one case) and one case with a double row of petals – 13 white and 13 red – total 26
(Fig. 8/3). The meaning of petals number of the flowers painted on the body of these
vessels is still a mystery. However, we can assume that these motifs were inspired
from nature, more precisely from the flowers that were seen in the natural environment.
Within this stage of the research, a terrain mapping of the sites (Fig. 8/2)
and a first catalogue of the polychrome painted flower motifs were done (Fig. 8/4).
Although, until now, polychrome painted pottery (white, black and red) and decorated with floral motifs A.II and B.II types were not identified at Păuleni-Ciuc. The
results of the study will be published in a future article.
Through their masterpieces of decorative and figurative art, the Cucuteni
craftsmen entered in the universal gallery of ceramist artists. It should be emphasized that in many cases, the vital relationship (primordial) between man and nature
felt by these people, probably led them to represent the beautiful pictures of nature
to certain categories of pottery, by painting flowers with various shapes and sizes.
We take into account the idea that the flowers were painted on ceramic
vessels according to their beauty, colour and scent. The curative qualities that had
some plants with flowers of different shapes and petals number, could have been
reasons to be painted on pottery. In the current state of research, we can admit an
association between medicinal flowers and floral painted on pottery, but this idea
remains only a hypothesis.
We consider that the discovery of biconical ceramic vessels painted with
flowers on their body in several Cucuteni settlements in the Eastern Carpathians placed at relatively large distances from each other, cannot be a coincidence or a random fact. Until now, there have been discovered at least ten vessels of this type.
This fact raises serious questions about the place and role that these masterpieces
had within the Cucuteni settlements.
The discovery of the biconical vessels with floral decoration only in some of
the several hundred Cucuteni huts excavated so far, leads us to conclude that they can
be assigned to the category of prestige goods, not mere vessels for the usual storage.
Designing a catalogue and a complex database on this topic may contribute
more to the understanding of certain stages and cultural phenomena that occurred
during the passing of the time in the Cucuteni civilization. These were primarily
expressed through decorative motifs and symbols painted on pottery.
Regardless of the historical period in which he lived, the man always felt the
need to express thoughts and feelings using raw materials and ornamentation motifs
from his environment.
The decor is based on the following motifs: various shapes of spirals, meanders, zigzag lines, parallel lines, ovals, triangles, diamonds, and squares. Along with
the anthropomorphic and zoomorphic figurines, the ceramic vessels decorated with
flowers lead us to believe that the Cucuteni art includes true spiritual messages.
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Fig. 8. Păuleni-Ciuc, Şoimeni-Dâmbul Cetăţii.
Vessels decorated with painted floral motifs.
1 – The map of the discoveries; 2 – Painted vessels decorated with polychrome
floral motifs. The map of the discoveries; 3 – Biconical vessels decorated with
painted floral motifs. Typological catalogue. 4 – Painted vessels decorated with
polychrome floral motifs. Typological catalogue.
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Decoding the symbols painted on the ceramic vessels and the spiritual messages transmitted by the Cucuteni people remains until now a mystery and for the
archaeologists it is a challenge to continue the study of the ceramics from other new
perspectives.
During the Metal Ages (bronze and iron) and then during the following epochs (Antiquity, the period of migrations, Middle Ages, Modern Epoch and then the
Contemporary one), the representations of the flower motifs have been done on
various categories of materials (ceramics, textiles, weapons, civil and religious
architecture) and they presented a large variety of shapes.
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ABBREVIATIONS
cm = centimetres
D = diameter
DB = diameter of the base of the vessel
DG = diameter of the mouth of the vessel
Dmax = maximum diameter
GR = thickness
H = high

L = length
LA = width
m = meters
mm = milimeters
MNCR = National Museum of the
Eastern Carpathians
of Sfântu Gheorghe
S = Surface
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